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PAGES 37-38 - A LETTER TO THE ARTIST

The reason for their destructive behaviour is not re-
vealed, but the reader can instantly feel a connection 
between the inhabitants of the city and Mud people. 
Could it be that the reason lies in the city dwellers 
themselves ... ? Gorand writes: “Mud people ... people’s 
mud ... everyone in mud ... mud inside us ...“, while an im-
age backs up these words. Thus the reader can follow 
the events through the eyes of Mud people from the 
picture on the bottom of page 3. On the next page the 
first-person view shifts to the view of their victims. 

The next curious narrative approach can be found 
on page 4 where the narrator is placed into the story 
for the first time. In the beginning we’ve only been 
following his story in off-voice, while now it seems 
he decided to stop hiding and enters the story as its 
protagonist.
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Dear Goran Dačev, 
hello again on the pages of Stripburger! We were very 
glad you’ve sent us your Mud People story. We’re al-
ways happy to read a good horror story, especially if it 
features exquisite narrative approaches. Now that it’s 
published it is subject to all kinds of interpretations. If 
you’re interested, you can read it below. Write again 
and thanks for the story.
_________________________________________
MUD PEOPLE, by Gorand, an analysis 

The comics story describes an apocalyptic time when 
the human subconscious gave birth to Mud people. 
Can it be read as a metaphor for the modern society or 
as a phantasmagoria of a lonely man? Narrator’s sub-
jective gaze that takes us by hand through this muddy 
cataclism makes both interpretations plausible. Iden-
tity and partiality of the narrator can, for now, only be 
assumed from the portraits next to the text, while he’s 
not being a part of course of events.

The events that seem “trapped in a B-movie cliché” 
point the spotlight at the Mud people. They look like 
zombies and terrorize the city and its inhabitants. 
Gorand presents the consequences of their destruc-
tion in a half-page frame of the ravaged city. The size 
of the picture envelops the reader in order to give him 
a more meaningful experience of this abomination.
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Gorand introduces him through the zoom-in se-
quence, where he inserts two scenes from his previous 
life events as well.This way we’re not only pulled closer 
to his exterior, but also into his interior. 

This interior turns out to be muddier than we ex-
pected. Mud people separate him from the rest of the 
humans and recruit him as their snitch. He stumbles 
upon Natasha on one of his searching expeditions and 
falls in love with her. He protects his beloved from the 
Mud People as the pair becomes the last two remain-
ing examples of their own kind.

This is not the only allusion to the Garden of Eden. 
Namely Natasha loves eating apples that the protago-
nist thoughtfully delivers her every day. When the or-
chard runs out of apples, the story takes a new turn.

The images again support the text. The protagonist’s 
sudden turn at the bottom of page 7 reaffirms the 
abruptness of events that follow on subsequent pages.

A deliberate editorial decision was to put page 8 on 
the left-hand side due to the internal structure of the 
story. This is in fact where the protagonist’s fate sud-
denly turns in the opposite direction. 
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The turning of the page is the tool that subtly hints 
at the following course of events, while it’s most im-
portant function is to surprise the reader using the 
bottom picture. Such surprises are best hidden at the 
back of the page, or, in other words, after the turn-
ing of the page. This is where two dominant images 
instantly appear: the faces on the right and the rape 
on the left, which is where our gaze subconsciously 
turns to.

The narrative often jumps between different points in 
time. Previous two images (climbing the ladder) in this 
context become an ominous ouverture to the protag-
onist’s downfall. His restlessness is superbly displayed 
with the juxtaposition of two faces on page 9.

Natasha’s face faces downwards, while his faces up-
wards. Both are placed on a diagonal axis, the visual el-
ement that most of all connotates tension and turmoil. 

Stripburger*58 - CONNECTOR  (07)

Whatever soul was left in him has gone up in smoke 
when he burned the house down with Natasha still 
inside. The end is inevitable and final. Mud people, 
as if they were expecting the defeat of Man, keep on 
applauding and applauding and applauding his last 
decision. (KR, Mimo)


