


You hold in your fragile, impermanent hands a powerful mani-
festation of consummate living; a fossil of a nearly extinct artistic
quintessence; a blueprint for iconoclastic survival; a transubstan-
tiation from concept (idea) to energy (performance) to matter (ink
on paper); a holy relic of rarefied creativity and enduring freedom
for all future and past souls to honor and aspire. And the colossal
creators of same are Punkappella.

This transcontinental music group (really intergalactic soothsay-
ers) serve as mediums to the underworld, releasing, enabling,
and abetting the wise and clever voices of the dead (seemingly
dead to our senses, but alive in myriad dimensions we are hyp-
notized to literally overlook) to flood our consciousnesses and
those in exotic antiquities and peculiar posterities that we cannot
imagine and yet will all exist in and experience forthwith. Their
only instruments, their bodies (primarily voice boxes and limbs),
speak in a poetic code to which we have the key if we allow
ourselves to just be. They rely not on oil (and war) or any other
natural resources to generate their sounds and, so, are the first
wave of our near-term destiny.

| taste their words melting on the tongue of my sensibility, re-
leasing ideas, resonances, and renaissances, seeping into all



the recesses of my mind. | swallow and consume the mushroom
clouds Punkappella create, serving multiple complimentary pur-
poses-erasing the impulse to violence; powering freedom and
exploration; providing cultural sustenance; and fracturing my
brain into multiple, concurrent, psychedelic perspectives provid-
ing a temporary nirvanic wisdom

In my mind’s eye | see the indelible, overpowering live shows of
theirs | have been blessed to attend, mixed together, powerful
as any mythic dream, capturing each audience in the seductive
sight and sound spell they spin. Of all the musical and performing
groups I've seen over my lifetime, many in the pantheon of mas-
ters, it is Punkappella who best emulate the archetypal demigod
that the poet, writer, and painter Kenneth Patchen evokes when
he says:

It is the duty of the artist to...extend all boundaries...establish
problems...ignore solutions...omit nothing...contradict every-
thing...generate the free brain...explode upon all parties...expe-
rience only experience...exclaim at the commonplace alone...
cause the unseen eye to open...raise a fortuitous stink upon the
boulevards of truth and beauty...assume the ecstasy in all con-

ceivable attitudes...blush perpetually in gaping innocence...drift
happily through the ruined race intelligence...burrow beneath the
subconscious...defend the unreal at the cost of his reason...obey
each outrageous impulse...It is the artist’s duty to be alive!

Thus are Punkappella, in performance, on recordings, and even
on the printed page-all power and provocation and insurrection,
an invitation to take this sacred time we gods in training have
been graced with and turn it into pure magic, the magic that only
a mortal, finite being swimming in the wonder of infinite time and
space can generate and own and offer.

Ignite rockets. All engines running. Begin final launch sequence...
10,9, 8, 7, 6...the essence, vitality, and spirit of Punkapella is...5,
4,3, 2, 1, liftoff...forever...now!

Rick Klaus Theis
26 July 2007, New York City
(rickklaustheis.com)



FUCK THE SYSTEM /

Tiri diri diri
Tili lili lili
FUCK THE SYSTEM Fuck the system
Tiri diri diri Rythm section Hum ta hum ta ta

Tili lili lili

Fuck the system -

Hum ta hum ta ta
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AFTER ALL

After all

You still want

You still want

After all

You still want

After all that's happened

You still want

To live forever

You still want

To live forever

And seé

Just to see

What People do with People




Ankagpef/a

GO EAST

Go East

Yeah, go East
It's time

1[1] go East

Goy Go’ Go
Na vzhod
Go East



FASHION. SHOW

Woun wouu woul Woll

Show

It's a fashion show

Wouu wouu wouu wouu

Fashion fashion = = _
FASHION SHOW O e ——— e —
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TERRIBLE NIGHT

| lie on bed
With open eyes
| don't want t0
Close my World

| don't want t0
Lie alone with Night
with a terrible Night

There are no words
to describe what happened here,
But we still found them.

We found the words
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FULL

Full of crime

Full of forcible work
Full of sickness
Full of lies

Full of hate

Full of sadness

Full of poverty

It's a good life here
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WAKE UP

This is a wake Up call

Wake up
Wake up

A wake Up call
Wake up

Wake up
This is @ wake up call

Stand up, man
Stand up
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MYSTERY

New dark
Dim on
My mystery

My mystery is history
My mystery is hysteria

ity Ui




VVEICOme- gunar
a Dulbarger- upright bass
Pride- drums/compositions

han Moritz- sax
an Goldberger- guitar
Dalio- drums

,,..’l

%E%ﬁ"

ius Jones- allo sax

is Welcome- guitar
ayna Dulberger- upright bass
h Levinson- drums

ents at Midnight:
Chang - sax
Howard - electronics

by Vi g- guitf r
ve RISy P-F.
Wri-4furs

L A
Ras Moshe- saxes
Dave Ross- gultar

Shayna Dulberger- upright bass

Punkapella:slavanian vocal
Mike Pride

Bojan Tomasvik
Dusan Hedl
Jessica Pavone

Ed . 'ang- sax
Crie Wric )., e-guh. ¢ 4

y hl ¥ a ()i ar z-dram

Y /
choir,
/

/]

S




THAT'S GREAT

| don't know
Why I do it

But
That's great

That's great

THAT'S GREAT

I' dont know
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In The Neighborhood

You have to love a 'hood in which a situation such as the following fs not anly
possible, but relatively normal. | headed over to Cafe Grumpy this evening to get
some work done and have a cappuccing. They have, hands down, the best (and best-
looking) cappuccing in the Greenpoint-Willlamsburg area, and would do a great
service to us all by educating other neighborhood cafes on the finer distinctions
between cappuccinos and lattes. Anyway, not to digress. | set out to make
remarkable progress transcribing a Charles W;‘_jg_tenrl-ew. but was soon interrupted
I:i,\‘ unexpected performace given by a group named Punkappella, in which a few
the sq uare friends of mine were actually participating. Who knew? How to describe... they'rea
"m a statue on nensensical, sound poetry, performance art, rhythm-driven vocal group of eight.
In the dark Highly entertaining, quite a worthy distraction. They executed a cover of "Born In
Withoutapigeo" The USA™ that, if performed alongside the Amazin' Blues and Dicks and Janes and 58
S 'a’ker Greenes and all those other University of Michigan a capella groups (it was quite a
‘headles scene), would have exposed them all for the populist wussies they really are.** That
no Changes would be worth seeing. Mot to mislead; all other songs were originals, and consisted
Iyrically of one phrase, or one word. Or maybe just a mumble.
.-'"'-_'_'__"—'———-_—____
On a less-satisfying note, when did Radio Shas ¢ tur s in o A ce ) ~hone . ~we, ,
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NEVER

Never, never, never

You should never

You should never, never, never
No, you should never

Sing stupid Songs

Like this

You should never

Sing with us
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up

| want to move up
To move up
]

Up

| want to move up
Up

| want

And nobody

Can stop me
Except you

UpP
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| want to move up

Ta move up
Up '

| want to move up

U P
it
And nobody

= can stop me
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BECAUSE

They want to do
What they

Want to do

Just because
I'm alive.
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Ty

I'm watching TV

In the dark
And find out
All that | know about me
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BE GOOD <% s Griffith and Trio i

Be good ;. Ras Mos _ iar 7 pm
My Friend unkapella: Mike Pride, Bojan Tomasyc. BuSht Bl
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STORY g o ¥

But the most impressive story of . : :
all <=t L .

Was about my great grandfather

A man | never knew.
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CONSULATE GENERAL OF SLOVENIA

Consulate General of Slovenia in New York is pleased to announce the fellowing events
for the month of January, 2005

January 14", 2005 at 7.30 p.m. - St. Cyril's Church Hall, 62 5t Marks Place, New York, tel.
JUH""Y ji—ﬂm
d tO repeat Punkappalla wamﬂ?mﬂhm.meﬂ—l_m?cw
[[] JOhnny WHS ma e mmmMﬁ{m.Mnmﬂﬂmem
AL wer to every Question, American avant-guard off scene
his Wmng answ stlon Dulan Hect, i musiciaes (Rounding mesmber of G20 band), s prodscer and sdRor (b amia.oraisbiuuiac. fojan
wrong answer to every Que O R T U I s L s O
s Yiorks City (gL DeaCOCk Teoaniings. Sor')
To every auest,on Wth the suppart of e Dep for cutturad Ministry of Formign Affairs of the Freputiic of
Johnny was made very [
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To repeat hlS January 25, 2005 at T p.m. — Union League Club, 38 East 37" Street, New York City, fel
BE0-26T-0508 RsWP betore Janwary 15
Question

David H. Miller: "Fly Fishing and Conservation '  Slo san " - a sbida lecture wgant ad b~
Theodore Gardon Flyfishers, Inc.

A e A8 00 ) - HC sl o, 438 0 dsor T ., NP e sew York, fel.
AR N
Bojana Kunat: "Poll o8 of the Affection and Uneassines®

{lectura)
The lecture is dealing with the cultural meelings of the European East and West, where the




MEGALOMANIACS

this year

they're shooting
faster

than past years
megalomaniacs
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10 GET BETTER

One does slaughter to get better
o get better

To get better

We two rat

Into ether

To get better

her go into ether
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DOG IN THE NIGHT

She wants me to meet her at midnight!

She wants me to meet her.
At midnight.

She wants me to meet her
At midnight

When wolfs and dogs in me
Begin to howl




pOG IN THE NIGHT

Yuuuuuuuuuuy

Vau, vau, vau
Hov hov hov, hov hov

yau, vau, vau
Uuuuuuu.

she wants me t0 meet her at midnight!
She wants me t0 meet her.
At midnight

She wants mé to meet her
At midnight
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We need love
We love to smile
!

We want to talkAwith
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Rock ‘ol poLL
FROM THE STRUGGLE TO THE STRUGGLE 59
THEA foct AR ILLY
from the struggle to the struggle oo ol e o
from the struggle to the struggle R Seas /_Ja—,—
from the struggle to the struggle ~ . Ale ;._.ﬂa Sre Sex

once again 2
from the struggle to the struggle

from the struggle to the struggle

from the struggle to the struggle

once again
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Ainkaopel/z

COLOURS

In an attic room

We two every night

The story of whom

In the mirror above

We warm up our souls
when our love does burn

Colours

Allina standstill

At the site of illusion
Where we, bodyless,

Embrace each other;

Where you in colours
Enter my €ar.

Colours
[l
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Ainkaopel/z

WORDS

| couldn't

Find the time

In which | saw
Your joyful tears

| couldn’t
Hear my words
And take the issues

of my new boss
[
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Ankagpef/a

I BELIEVE

I believe

Life starts with snowing
And laughter

And your whisper

And words
I believe

I believe

Life ends with snowing
And laughter

And your whisper

And words

I believe

| believe
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SOMEWHERE

Once upon a time
There were

Two Germans

In one body

schicksal And Zufall

And | never know
Who is who




HOPE

I'd love to
Hope
Hope

Hope
Butlcouldn%

And I'm not surprised

Hope
Hope
Hope

I'd love to
Butlcouldn%




NONE

None of our children
Will think too harshly of us
For considering our welfare.
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BRAIN

In less than million years
My brain will break down

But | always was up to a challenge

fup York ity Witha
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’ FACE 0 FACE

Talk to him
Face to face today
And tell him

Why you teel that way

And remember

Every living person changes

Everybody go€es and comes

Just you
My brother

who makes all things

Like me
Stays always here

g
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EVERLASTING ROMANCE

He was in love

That he knew he could never have

He realized the obsession was foolish
And maybe even sick

But if this was illness

The primary symptom was poignancy
And in poignant memory lived

Everlasting romance




Akippel/g

ANGST

Mit Angst
kann man nicht spielen!

spiele mit uns
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FUTURE

There was a Future.
There was
There was our Future

Future

And then we fell to dust
But we kept

The lust

For life

In Future

Future

ot ity Wiha
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LABRATS

We are labrats
And our kid$s will b

too.
Labrats
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AFTERALL

Just to see
What happens
Just to see
Just Just

Just to see
What happens
in this world
Just to see
Just Just

After all that happened
You still want?

You still want?

After all

You still want

To live torever?

Just to see!

Just to see! 1
/




0 WHAT A NIGHT
0 what a Night

Psychatic reaction
0 what a Night.
0
0 what the Night
There are no words to describe this,
But we find them.
0
Psychatic reaction
My psychotic reaction on psychosis world
Reaction
0 what a Night
0 what a Life AA

b




Ankagpef/a

EXPRESS YOURSELF

Express yourself

ot ity Wiha
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FULL

Full
Full
Full
Full
Full

Full of love

Full
Full
Full
of love

And sadness

g
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NO CHANGES

In my life there are no changes
All that | know about me
wasonTV

They told me about me
In my life there are no changes

h (ity Ulbra
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WITHOUT YOU

Without you,

I would never have lived
To see this day

To see this day

This day

This terrible day

In which

| saw

Transitoriness
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MEMORY

If | never Se€

You again

It

It

If I never seé

Never seé

You again I'll need

Your fair, good,
I'll need Hard, hot,
The memory Sharp, and warm
of you word

If | never seé
You again.

M otk (ity Ulbra




Ankappe//z

ATTEMPT
The first attempt
Had been clumsy
And it matters
|t matters alot And it matters
It matters @ lot.
The second attempt
Had been clumsy We tried again
Again and again
And it matters We tried again
|t matters a lot Again and again
The third attempt And now
Had been clumsy we're here
For the same reason.
To try this again
Again and again ‘

i
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NOTHING

I have nothing
Nothing

I have nothing
Nothing
Nothing

To lose
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WHAT TO DO

What should we say

Before we decide

What to do

With our lives

Which seem almost surreal

Nothing

Absolutely nothing

I
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WHAT IS THIS

This is not art
This is hard

It comes from the heart

Hu hu hu hu hu hu
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I LOVE YOU ALL

I love you all

And want to be with you.

If humanly possible

I intend to be there for

And with all of you

Perhaps centuries from now




Ainkagpef/z

|

ATTENTION PLEASE

To have bad thing go out of US

cry together
Aaaaahaaaaahaaaaah
To have good things come to us
Laugh together
Ha ha ha ha ha ha ha ha ha ha Al of you my friends
Be strong
To get power Be proud
scream together And happy
Aaaarrrrgggg hhhhh And don't let anybody
.- Fuck with you
Or me

o (ity Wbra "y

l



Ankagpef/a

WILD ANIMALS

we live like wild




Akippel/a

Do YOU LOVE [ ]3

Do you love me
Do you love mé
Do you love me
Do you love me
Do you love me

l
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NEVER

Never, never, never

You should never
You should never, never, never

No, you should never
sing stupid songs

Like this
No, you should never

sing with me
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TALK TO ME

Talk to me
Talk to me
Talk to me
Talk to me
Talk to me
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SHE IS SO FINE

She is so finé

She is so good
She is SO peautiful

She's SO everything
And nothing

| am so fine
| am so good

D
. W

| am too
| am too
| am too

i

She is so fine

She is SO good
She is SO peautiful

The incarnation
of fascist fashion

No one died
In this revolution

But when palitical opinion

Becomes fashion

In Europeé @
In China and Africa,

In Australia and Asia,

They will

nd the Americas
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SHE IS SO FINE

She is SO fine

she is so good
She is SO peautiful

She's SO everything

| am so finé
| am so good

D
. W

| am, too
| am, too
| am, too

She is so finé

| am so finé
] am so good

1 am, too
I am, too
| am, too

America
Europe
Asia
Africa
Antarctica
Australia
So are you
So are you

she is so good
She is SO beautiful

she's so everything

So a/r{Ayou !
=
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WAKE UP

Thisis
This is
This is
A wake up call

Wake up
Wake up

A wake up call
Wwake up

Wake up

This is wake Up call
Stand up People
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Ainkagpef/z

I'D NEVER CRIED

'd never cried
Because | hadn't embraced

The reality of my 10sS

I'd never cried
L\

I'd never smiled
Because | hadn't embraced

The reality of my prize

I'd never smiled

And loss Was prize
And prize was loss
I'd never cried

I'd never smiled

| wait for you in my own 10SS
(]
g Yort Witra
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UTOPIA

you walk down the streets
looking for an absent place
your own shadow
overcomes your step

you are not aware of the day
when the dusk falls

by all you were betrayed

Mo Yok City Witra,
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DO YOU BELIVE

Do you believe

In the existence

0f intelligent live beyond the
USA

And other Worlds

Do you believe

o ity Wiha
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HOME

We win

Win win win

Boys, wé win

Win win win

We're goin’ home, boys
By that time

Win win win
Accomplished
Win win win
Boys weé win
Win win win
Fair enough
Win win win
We're goin’ home, boys
By that time
Home
By that timé

We win
But war's never over









